Upton by Chester High School
KS4 Photography =

Learner Handbook

Exam Board—AQA

Name:

Candidate number:

Target grade:

Predicted Grade:

Photography—to write or draw with light




Health and safety
Follow the school’s behaviour expectations at all times.
Listen to and follow the instructions in lessons.
Follow instructions carefully regarding safe use of equipment and materials.
Make sure you store bags and coats where directed.

Use an apron when asked/necessary.

Google sites

Your Google Websites at KS4 are your coursework. They are visual record of your

journey through each project. They are a record of your development as a young

photographer and show how you have satisfied the 4 Assessment Objectives. They

also have a record of your progress conversations with your teacher.

Always try your hardest.

Have pride in your presentation—consider composition and content with care.
Always do homework to your best ability—it supports and extends your
learning.

Make photoshoot planning slides with sketches and annotations of your inten-
tions.

Take Photoshoots on time and make sure they are uploaded to Google Photos.
Remember to bring your camera or phone to your lessons.

Use your storage wisely, at the end of a project, transfer your supporting
evidence, (photos, edits, workflow. Artist links) to Google Drive.

Do not delete anything!

Make sure you include some basic sketches and annotations to satisfy the AQA
requirements.

Look after your websites, (do not let others have your password)—along with

your final pieces, they are your NEA coursework.
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GCSE Coursework Framework

Year Processes and Techniques Starting Points | Homework
Group | which may be covered.
10 . Photographing—Phone camera/ Project 1—Teacher 2 hours homework per
NEA 1 DSLR. led & covering a fortnight.
Course- | e Lighting set ups. range of skills and all Homework may include:
work . Light painting. AOs. . Photoshoots which

. Composition. Project 2— support the class-

. Physical manipulation —Collage/ Progressively inde- work.
montage/photomontage/Painting | pendent. Showing a o Uploading images to
on a photograph. range of skills and Google Photos.

. Sculpture—Making nets, creating | techniques and cover- | o A set of photo-
3D artefacts from photographs. ing all AOs. challenges to support

. Photojournalism—Physical jour- Potential starting AO3—recording.
nals/Digital journals. points: o Research—creating

. Collecting—images, objects, natu- | e Portraits artist/photographer
ral forms. . still life links.

. Learning how to use Photoshop. . Landscapes . Annotating website.

. Learning how to use other digital . Distortion
manipulation software such as . Social scenes
Photopea.com and Snapseed. . Food

11 . Use developing skills and tech- Project 3—Mock ex- Homework is
NEA 1 niques independently to develop a | am Independent and learner
Course- unit of work from a starting point | Fully independent. specific.
work to a final outcome. 2 hours of extra learning

. You must cover all 4 AOs. Starting points set by | per fortnight which

. You should make links with the the supports project develop-
work of other artists/ exam board from the | ment.
photographers. previous year’s exam | Suggested homework:

. Work must show refinement and paper. . Artist/photographer
development of ideas. links

. You should record your ideas in . Collecting
different ways. . Photoshoots

. You should make a final outcome . Annotation
which clearly links to the develop- . Editing
ment of your preparation work.

Project 1+ Project 2 + Project 3 Mock - 60% of overall mark.

11 . Develop an independent response | Starting points set by | Homework is independent.
NEA 2 to one of the starting points in the | the exam board re- Learners should complete 2
External- Externally Set Assignment. You leased on January 2nd | hours of learning per fort-
ly set will have approx. 10 school weeks | of year 11. night which supports the
assign- to complete the prep work. development of the exter-
ment . Complete a final outcome in 10 nally set assignment prep

hours of supervised time.

work.
Suggested homework:
. Artist/photographer

links
. Collecting
. Photoshoots

o Annotation + Editing

Externally set assignment

40% of overall mark




Presentation of work
Coursework/NEA 1
Work will be presented on a Google site. Supporting physical work will also be
presented in a sketchbook - available from the school shop. The sketchbook
will be provided by the learner. One sketchbook should sufficient for the
coursework.
Externally set assignment/NEA 2
A separate Google site and sketchbook must be used for the externally set as-
signment.

Assessment Objectives

A01 Develop ideas through investigations, demonstrating critical understanding
of sources.

A02 Refine work by exploring ideas, selecting and experimenting with
appropriate media, materials, techniques and processes.

A03 Record ideas, observations and insights relevant to intentions as work
progresses.

A04 Present a personal and meaningful response that realises intentions and
demonstrates understanding of visual language.

GCSE Coursework Framework to be used alongside the AQA syllabus for Art and Design.

Coursework: NEA1
(Teacher led project + progressively independent unit + Mock)
= 60% Overall grade
Externally set assignment: NEA2
(10 Week prep work on AQA starting point + 10 exam)
= 40% Overall grade




History of Art Timeline

BCE—Before Common Era

CE—Common Era
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The invention of
the photograph
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' Diversity Artist Timeline
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MEET THE DSLR CAMERA

b’%
6’?
Use this to take a photo- d@,
graph (not the LCD display)

Aperture/Exposure

ISP

Cross Keys

1S0—light in
AF—Auto focus mode
WB—White Balance
Continuous : Play baCk
EI—_ll shooting -

@ Self-Timer/

Remote control

Focusing Ring ”“':'_ — (C"/'O/' L/OO'D)

:S_Canon

Zoom Ring

Use this to take a photo-
graph (not the LCD display)

View Finder P—Programable

OFF—Camera Off



WHAT IS MANUVAL MODE IN PHOTOGRARPHY |

Manual mode gives you complete control over your camera settings. Once your camera is set to Manual,
you can adjust different settings and even control your flash.

Most importantly, shooting in Manual lets you independently adjust the three key exposure variables:

1. ISO

2. Aperture

3. Shutter speed

Together, the I1SO, aperture, and shutter speed determine the overall brightness of your photos (i.e., the
exposure). They also affect your photos in other key ways — by adjusting the sharpness, depth of field,
and overall image quality.

That’s what makes Manual mode so powerful. In Manual, you can make your photos appear exactly as
dark or light as you want. You can also ensure perfect sharpness, create different depth of field effects,
and keep your low-light photos looking high quality.

QL \

10S
How bright is the ’
-3..2..1..0.. A.* room? adjust

accordingly

Al FOC s
ol =18 Aperture (between
1 4.0and 6.0)

Shutter Speed
| Faster 1/125 (to help
reduce blurring

The lens should be on
Manual Focus.

Look through the view
finder and turn the
focus until the objects
are in focus

Fl



Shutter speed dictates the character and atmosphere of an image. It
plays an important role in freezing or blurring motion.

A fast shutter speed will let you stop time and show magical moments
our brain wouldn’t be able to preserve. Read on to find out how to use a
fast shutter speed!

YCAIINTEG 7 (LT V1FAY WAV \ N
USING THE MANUAL MODE|]
If you set up a studio, you most likely have time to adjust camera settings at your own pace. In this
case, you can choose the Manual Mode. When you choose a faster shutter speed, you’re in charge

of all the camera adjustments to get the correct exposure. Nothing is automatic. Use a higher ISO
or a wider aperture (or both) to compensate for the short shutter time.

When using a flash, be mindful of your flash’s sync speed in relation to the shutter speed. If the
shutter speed is faster than your camera’s flash, you can experience a black band across the image.
It’s because the shutter partially blocks the projection of the flash in that specific moment.

10S
How bright is the
room? adjust

Manual

Mode ‘ I M 11254 F80 200 <

73..2..1..0..1 Q3

accordingly
Al FOCUS
Aperture I
Shutter Speed So the larger the second number the faster the

_ shutter speed. E.g. 1/1250 = 1 1250t of a
Remhember 1/125 1 second. Average human blink is 1/3 =1 3" of a
125 of a second. second

YSING THE SHUTTER PRICRITY MEDE

The Shutter Priority Mode is usually marked on the dial with S or Tv. It’s ideal when you know how much
you would like to freeze motion, but you don’t need full control over your camera settings. In this mode,
you can set the shutter value, and the camera adjusts the rest of the settings for correct exposure.
Shutter Priority mode works best in situations where you don’t have time for setting everything.

Shutter 59100 1105
Priority How bright is the
room? adjust
AWB } accordingly
..
sl Aperture —automatic in
(ljgpuzn this mode
Shutter Speed So the larger the second number the faster the

_ shutter speed. E.g. 1/1250 = 1 1250 of a
Remhember 1/125 =1 second. Average human blink is 1/3 =1 3" of a
125 of a second. eeond




Art KNOWLEDGE & VOCABULARY
DEPARTMENT
ORGANISER

Understand the basics of Photography to be able to take a well composed photograph
and present a personal response to a brief. To develop skills in composition and editing.
To understand how to look at the work of others and allow their work to inform your

own.

Key Knowledge

The history of photography.

What is Photography? (See Key Vocabulary.)

What is Photoshop?

A professional editing software,, part of the Adobe suite.
How do you create a website?

Create a free website using Google Sites. You will need to know how
to create a home page, a coursework page and a progress conversa-
tion page.

Compositional skills
https://www.photographymad.com

Using lighting
https://www.pixpa.com/blog/photography-lighting

Skills you will learn through:

Using Google Sites * Photography * Using lighting * Photoshop Using Google
Drive * Digital manipulation * Annotation

Organisation and presentation of work * Develop projects which satisfy the
AOs.




Key Vocabulary Key Vocabulary

Photography - (Light-Drawing) Portrait - is all about trying to cap-

the art, application, and practice ture the personality, identity, soul,

of creating durable images by re- and emotions of a person by utiliz-

cording light, either electronically ing the background atmosphere

by means of an image sensor, or poses, and lighting.
chemically by means of a light- . o _
o . Distortion-is when the straight
sensitive material such _ _
o lines of an image appear to be de-
as photographic film.
formed or curved unnaturally, cre-

Composition - The arrangement of ating different distortion types, in-
the parts of a work of art. cluding barrel, pincushion, and
DSLR—denoting or relating to a waveform.

camera that combines the optics Perspective - the angle the photog-

and mechanisms of a single- rapher taken the photograph from.
lens reflex camera with a digital _
_ _ Focus - focus is the sharpest area
imaging sensor, rather than photo- _ _
o of the image. It is the area where
graphic film. .
the lens works to highlight an ob-
Light - in photography refers to ject, a person, or a situation.
how the light source, which can be . _
o o _ Cropping - remove or adjust the
natural or artificial, is positioned in , _
_ _ outside edges of an image
relation to your subject. , ,
(typically a photo) to improve fram-

Subject Matter - the topic, focus, ing or composition, draw a viewer's

or image. eye to the image subject, or change
Landscape - the art of capturing the size or aspect ratio.

natural locations with a camera.

Further information

Recommended reading: The photography book, Phaidon. Interference by Kay
Honeyman

Websites: https://www.tate.org.uk * https://www.nationalgallery.org.uk *
https://artsandculture.google.com * https://openeye.org.uk/



https://en.wikipedia.org/wiki/Visual_art
https://en.wikipedia.org/wiki/Image
https://en.wikipedia.org/wiki/Light
https://en.wikipedia.org/wiki/Image_sensor
https://en.wikipedia.org/wiki/Photographic_film

Literacy in photography

In photography you are expected to use good literacy skills. This includes
spelling, grammar, punctuation, use of capital letters, organisation and presen-
tation.

Specifically, you are expected to:

Use capital letters for artist’s names, at the start of a sentence and where
appropriate.

Spell art specific terminology correctly.

Organise your written work into paragraphs using correct punctuation.

Check spelling, punctuation and grammar.

Literacy Marking Codes

// - New paragraph needed.

Sp - Check your spelling.

P — Check your punctuation.

C — Check your use of capital letters.

Gr —There is a grammatical error here.

A - There is a word or phrase missing here.
? — This does not make sense.

Pr — Improve the presentation of your work.

MD — More detail is required.




Annotation

Annotation means writing key information alongside your work. It
can help to record your thoughts, keep your development on track
and let others know what you have done and why.

. Annotate new techniques.
. Annotate work that goes well.

. Annotate work that has gone wrong but that you have learnt
from.

. Use art and photography terminology and key words.
. Annotate photographer links.

. Annotate photoshoot planning slides.

You can present your writing in different ways;

. Intext boxes under the photograph or edit.
. Lists of key words.
. Brainstorms, (presented using an online wordart generator.)

. Type written sentences in a general textbox under a set of images
or edits.

«  Write notes when you do something new alongside workflow.

. Annotate selection galleries from each photoshoot.




Key elements of photography

Analysis means looking closely at a work of art or photography at such things
as line, shape, colour, texture and composition. These give the work its mean-
ing. The following questions will help you develop analytical skills when writing
about the work of others.

What are the key elements of Photography?

Subject/Content:

What is the subject of the photograph? Who is in the image?
Where was the photograph taken?

Audience/Content:

What is the context of the photograph?
When was it taken?

Who is the photograph intended for?
What is the photography trying to show?

Perspective

What angle has the photographer taken the
photograph from.

What compositional rules has he/she used?




Further key words:

Composition Depth of Field Cropping Realistic

Rule of Thirds |Exposure Light Abstract
Shutter Speed Dark Surrealism

Perspective Exposure Triangle | Portrait Fashion

Framing Focus Landscape Urban

Leading Lines Blur Macro Mixed Media

Symmetry Slow Exposure Wide Angle Manipulate

Balance Movement Subject Matter |Sepia

Background Motion Blur Content Black and White

Depth Audience Vintage

Writing about your own work

This photographis a ........... of a ...

My work represents a .....

| like my work because .........

This photograph/edit is similar to the work of the artist ......
| made this piece of work because | believe...

| saw some similar work by the photographer ...

| am learning how to ...and this piece of work was to practise my
skills in ..

| think my work is successful because ...
| think | could improve my work by ......

Next | am going to .........




How to write about photography

These sentence starters are to help you start to build your skills in writing

about photography.

Overview

When | look at the photography my eye is drawn to ............. , this is because
the .....

The photograph is divided into .......cccceeeevvveeneennnee. lines or bands. (Horizontal,

Vertical, Diagonal)

Background/Foreground (Focus)

In the front of the photograph, (foreground) is .........

There is/are ....eeceeeceeeeenenne, at the back, (background) of the photograph.
The v, Is in focus. (Sharp and clear)

There are .....ccceeevveeveennenn. which are blurry and out of focus.

Because the .......ccccueeeevveenene. is blurry, | can see the .................. clearly.

Because the .....cccceuveevvveenenn. is blurry, the ................ are hidden. (Obscured).
Detail

| can see .......... in the photograph?

(People Places Objects etc.)

The people in the photograph are ....... (Male, Female, Workers, Rich, Teenag-
ers, Children, etc.)

The people are .............. (Walking, Working, Relaxing, Posing, Running, etc.)
The place the photograph has been takenis .....

In the photograph there are also .......




Light Values

The photograph has light areas in ..................

The photography has dark areas in ..................

The areas that are light are important because ..........
The areas that are dark are important because ..........
The light/dark areas draw my attention because.........

The light/dark areas hide ................. , this is important because ..........

Gaze

The people in the photograph are looking at .........
They seem to know the camera is there because.........
They don’t know the camera is there because........
What they are looking at is important because ..........

The people are not looking at ......... which is interesting because.......

Frame/Cropping

The photograph has been cropped close to the subject as there is not much
space in the background.

The photograph has lots of background space.

The main focus of the photograph goes to the edge of the frame.
The photograph feels ........ (Crowded, Spacious, Busy, Empty)

| think there is ........... just outside the frame of the photograph.

What is not shown in the photograph, and how might that be significant?




AQA Scheme of Assessment
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JCQ Grade Descriptors
Art and Design GCSE
(Fine Art, Graphics, Photography)

Grade

Descriptors

To achieve grade 9, students’ evidence will show that they have securely
met all the statements within the grade 8 descriptor, with stronger

performance in most or all aspects of the grade 8 statements.

To achieve grade 8, candidates will be able to:

. demonstrate independent critical investigation and in-depth
understanding of sources to develop ideas convincingly

. effectively apply a wide range of creative and technical skills,
experimentation and innovation to develop and refine work

« record and use perceptive insights and observations with
well-considered influences on ideas

» demonstrate advanced use of visual language, technique, media and
contexts to realise personal ideas

To achieve grade 7, students’ evidence will show that they have securely
met all the statements within the grade 6 descriptor, with stronger

performance in most or all aspects of the grade 6 statements. However,
their evidence does not meet the minimum requirements of most of the
grade 8 statements.

To achieve grade 6, candidates will be able to:

« demonstrate coherent critical investigation and sound understanding of
sources to develop ideas thoroughly

« consistently apply a range of creative and technical skills,
experimentation and innovation to develop and refine work

« record and use considered insights and observations to purposely
influence ideas

. demonstrate purposeful use of visual language, technique, media
and contexts to realise personal ideas




To achieve grade 5, candidates will be able to:

« demonstrate competent critical investigation and understanding of
sources to develop ideas coherently

« apply a range of creative and technical skills and some experimentation
and innovation to develop and refine work

* record and use clear observations to influence ideas

» demonstrate competent use of visual language, technique, media and
contexts to realise personal ideas

To achieve grade 4, candidates will be able to:

» demonstrate adequate critical investigation and understanding of
sources to develop ideas clearly apply a range of creative and technical
skills and generally appropriate experimentation and innovation to
develop and refine work

* record and use appropriate observations to influence ideas

» demonstrate adequate use of visual language, technique, media and
contexts to realise personal ideas

Characteristics that differentiate a grade 3 from a grade 4:

« shows some critical investigation and understanding rather than
adequate critical investigation and understanding of sources

» demonstrates application of simple creative and technical skills, uneven
experimentation and tentative innovation and refinement, rather than
application of a range of creative and technical skills and generally
appropriate experimentation and innovation to develop and refine work

To achieve grade 2, candidates will be able to:

« demonstrate limited critical investigation and understanding of sources
to develop ideas simply

« apply basic creative and technical skills with limited experimentation and
innovation

* record and use simple observations to inform ideas

« demonstrate basic use of visual language, technique, media or contexts
to realise ideas

To achieve a grade 1, students’ evidence will show that they have

demonstrated engagement with sufficient content, achieved some credit
across elements of the specification content and achieved credit in some
assessment objectives. Where the evidence for a student does not

support this, the student should be graded unclassified (U).




